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Attempting to {ymbo/z'zc) that which is human in its sz'm[)/c)sf fbrm

In the begz'mzz‘ng, ron is pure matter - expm‘xz’on/e&s, keen and ﬂggrem'w.
Yet it rusts when it has taken J/Jﬂpf asa XL‘M//?IMVE.

And with the passage of time, that rust returns it to nature.

[[A‘/b}’m [/JKIZ /}KCOW%’S warm ﬂfld/o‘sz/fﬂi” to me.

Tenter de Jyméo/z@\'fr [essence de ["humain, sz'mp/emeizt.
A sa création, le /ér est matiére - brut, fbrt, Zfzexprmg‘f
Mais, modelé en _vm//)mre, la rouille s'en empare.

Le passage du temps le rend 4 la nature ;

Sa férma alors chaude, me devient fémz’/iém

OTAKE YUICHI

PEAU DE FER

Notre premicre rencontre avec Ortake Yuichi date de
Jucs annécs, a la g.llcric de Shinya ¢ Ykunishi a Kyoto. Un
ge monolithe de fer reposait pa lement sur les tatamis

dune petite picce ouverte sur un jardin traditionnel japonais.
Lharmonie entre cette ceuvre contemporaine et la nature,
qui lui faisait face, était tellement P;Il‘fllﬂ'(‘ qul‘”t en devenait
¢vidente. Ce fut notre premicre acquisition de cetartiste.
Arrivés a Paris nous redécouvrimes lobjet dont la peau - une
peau de fer, corrodée mais sans age - enflamma notre sens du
touché. Une force tc]lul‘iquc ¢manedel’ceuvre d'Orake Yu
Elle combine tous les éléments de la vie. La terre d'ou provient
le fer; le feu sans lcqud la matiére ne pourrait se transformer;
lairetlcau: les maitres de la corrosion. La p]uic agresse le métal
tout en donnant vie aux .\L‘ulpturcs de cet artiste-riziculteur.
Et puis vient I'¢ther tel une alchimie créatrice.
Au u]uotidlm Ortake Yuichi puise son inspiration dans
ses L‘hdmps. Les formes ne sortent pas sculement de son
imagination mais aussi d'une observation attentive de son
environnement. Une jolic lignc bien ronde ¢voque un grain,
nom qu\il donne dailleurs a certaines de ses créations. La
géometrie de ses clmmpx, autre a wpc”dtiom r corps avec
des lignc\ brisées sans fin. LLa main bien str, celle de Iartiste, est
concave et convexe 4 la fois. Leeuvre unique d' Orake Yuichi
pourrait sintitculer «Formes Simplcs > Mmais

pointdc atici. « Peau de Fer» s‘impmc !

Pour la premicre fois en dehors du Japon, YUICHI OTAKE

l'eeuvre d'Ortake Yuichi se dévoile ici. Nous

sOommecs 11‘[i\jlllicl'cl]1tl1f IM.'UI'CUX d VJCCUCi”l‘l' BORN IN TAJIMI

IRON SKINNED

Our first encounter with Otake Yuichi took phu‘ several
years ago, at the .\hm_\u Okunishi € u”cl'_\' in K}'oto. A strange
steel monolith la) pcdccfull) on the tatami mats of a small
room which opmcd onto a traditional JJPJHC\( gdrdcn The
h;n'mony between this work and the natural scene before it
Was so pcrfcct that it could not be but evident. It was our first
acquisition of this artist’s work.

When we got back to Paris, we rediscovered the object whose
skin - a metal skin, corroded but ;I\t:clcs.\ - had so stimulated
our sense of touch. A telluric power emanates from Ortake
Yuichi'swork. It combines all of the elements of life - the earth
that iron comes from, the fire without which the material
could not have been transformed, and the air and water, the
agents of corrosion. Rain attacks the metal at the same time
that it breathes life into this artist and rice cultivator’s work.
And then there is the ether of an alchemical creation.

In dail} life, Otake Yuichi finds his inspiration in his fie
The forms do not emerge from his imagination alone,
but from an attentive observation of his environment.
A beautiful rounded line evokes a seed, aword he moreover he
uses as a name for some of his creations. The geometry of his
fields, another name he uses, takes \lmpc with endless broken
lines. The of course - that of the artist - is \imult;mumsl_\'
concave and convex. Otake Yuichi's unique work could be
called Simple Forms, but that would be phgi.n‘i\m. “Iron
Skinned”is the appropriate choice!

Otake Yuichi’s work is seen here for the first time outside
of Japan. We feel particularly privileged and pleased to have
the opportunity to be hmting the artist and thil‘p\' of his

extraordinarily pc setic, metallicand sensuous works here in Paris.

, JAPAN

cet artiste a Paris et trente \CUI[‘[UI"C»\ d'unc GRADUATED FROM DEPARTMENT OF SCULPTURE AT THE NAGOYA JUNIOR COLLEGE OF ART AND DESIGN

aeuvre pmtiquc, mctd“ixluc etsensuelle. STUDIED THEM

ASTER COURSE OF SCULPTURE AT THE NAGOYA JUNIOR COLLEGE OF ART AND DESIGN

STAYED IN GENAVA, SWITZERLAND

STUDIED THE TECHNIQUES OF COPPERPLATE PRINTS AT ATELIER R MEYER, PULLY (~1980)

Philippe Boudin et Maiko Takenobu GRADUATED FROM ECOLE DES BEAUX-ARTS, GENEVA

DEVOTED HIMSELF AS A COPPERPLATE PRINT ARTIST

SETTLED DOWN

PUBLIC COLLE

MUSEE CANTON

INTAJIMI, WHERE HE LIVES TO THIS DAY.

CTIONS

AL DE LAUSANNE/ SWITZERLAND

MUSEE ARIANA/ GENAVA . SWITZERLAND

THE MUSEUM OF FINE ARTS, GIFU

KANDA-MACHI STREET/ GIFU

VR TECHNO PLAZA/ KAKAMIGAHARA . GIFU

MINOKAMO CITY MUSEUM/ MINOKAMO . GIFU
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MARU-IV




#F(L+w)- SHA «OBLIQUE» MARU-Il «CIRCLE II»

2010 2015
19x37x55cm 34x355x8cm



VALLON

2014
19x77x405 cm



GRAIN-I FACE AU CIEL

2015 2015
68x5xx 13cm 17x22x19cm
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58 (Z5A) - KOUBE «HEAD»

2010

17x14x 17 cm




4KUWE SR - AKAI FUKEI «RED LANDSCAPE »

2015
75x31x20cm



FACE AU CIEL

2015
17x22x28 cm



RE (BHNIFL) - NAGAREBOSHI-1 «SHOOTING STAR-1»

20(

415




KAi-X

FOETUS

2011
2

135x55x45 cm 2014
355x555x205 cm



KAI-IX

2014

x36x65cm
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GRAIN-II

2015
165x565x 14 cm



B (IF5) £EEH - HOU «EMBRANCE »

DUO

2009

17x12x45cm




NOYAU FE (BHNIFUL) - NAGAREBOSHI-II «SHOOTING STAR-I11»

2003 2015
85x54x85cm 34x67x8cm



MARU-III «CIRCLE I11»

2015
185x19x65cm



DEPOUILLE-II

1992

123.7x425x 10 cm




NOYAU

2000
145x 113x 11 cm
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BERCEAU




2012
48x17x165cm
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1994-2015

4x30x30cm

H (D5) - TSURA «FACE VISAGE »




& (&) - TORI «BIRD»

2014
30x395x135cm




<123 - KUNERU «PLIER»

2009
2

Sx115cm

47

85x



VALLON

2014
145x435x21 cm
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BOUTON

2015
35x35x105cm







